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Temporal markers are the words that indicate when something happens, for how long, how
frequently, or in what sequence in a series of events. They narrate and allow writer and reader
to be present together for the passage of time moment by moment. If we had no temporal
markers, we would not have any idea when things happen and how they stand in relation to
each other in time, so we would become confused and coherence would be lost.

The role of Temporal Markers

Temporal markers have many forms. Time point markers initially mention specific times,
e.g, “yesterday”, “at 5 PM”, “in 1995”, or “on Monday” which indicate to the reader a very
definite suggestion of when something happened. Secondly, they employ duration indicators to
explain the length of time it takes for something to happen through phrases such as “for two
hours”, “since Monday”, or “all through the night”, that help indicate duration of action or state.
Third, sequence markers show the order of events, e.g., “first”, “next”, “then”, “afterwards”,
and “finally”. They are very convenient in narration as they enable the events to take
chronological and logical order. Finally, we have relative time indicators, which express time
with reference to the present moment or some other event. They are words like “now”, “soon”,
“already”, “yet”, and “just”. One example is where “already” implies an action has been done
prior to its meant occurrence, and “yet” implies something meant to have happened didn't do
so within a specified time frame. Temporal markers in narrative not only position action along
a time line but also conduct emotional pacing, create suspense or anticipation, and even
accomplish a character's mental state in temporal perspective shifts [1]. Temporal indicators are
typically required in creating a logical, coherent, and significant narrative framework.

In addition to their basic role of indicating time for things, temporal markers perform
additional linguist and communicative roles that are vital in written and spoken language. In
addition to expressing existence of something, they also organize information content, provide
for overall coherence, clarity, and understandability of the message. [2] Temporal adverbs are
working in close interaction with tense and grammatical aspect to form an integrated view of
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temporal relationships. Time words such as “yesterday”, “tomorrow”, or “now”, for example,
will most likely be preceded by some use of the verb tenses to indicate a particular point in
time, and words such as “for two hours” or “since morning” will most likely be followed by
perfect or progressive aspect to indicate duration or continuity. Temporal expressions have
significant pragmatic functions in discourse since speakers are controlling turn-taking, topic
progression, and addressee attention management. For instance, the use of “then what
happened?” or “just now” in conversation sustains temporal ordering for explanation or
storytelling. Use and use of temporal markers are, furthermore, quite varied both language-to-
language and culture-to-culture and thus a subject of study owing to need to comparative
linguists, translation studies scholars, and second language acquisition theorists. They are thus
pivotal to the construction of cohesive, coherent, and interesting texts.

Temporal Markers in The Grapes of Wrath

Steinbeck employs a profusion of temporal markers in The Grapes of Wrath to create
narrative momentum, express states of mind, and underscore thematic concerns with conflict
and displacement. Temporal sequence is established through temporal adverbials guiding the
reader chronologically through the Joads' trek, e.g., “One morning...”, “The next day...”, and
“After a week of traveling...” [3, s. 118]. These words connect events in time and suggest
continuity and effort on the part of the family's journey. Verb tense is also involved in temporal
coherence; Steinbeck uses the simple past tense predominantly but frequently switches to the
past perfect in describing reflective events, such as “She had known the child would die” [3, s.
445], which is more effective in evoking pathos of the event and revealing the interiority of the
character psychologically. Temporal indicators also shift in the intercalary chapters, in which
Steinbeck often uses the present tense, e.g., “Highway 66 is the main migrant road. 66-the long
concrete path across the country” [3, s. 117], to establish a timelessness and sense of immediacy
beyond that of the Joads' particular experience. Temporal allusions to seasonal change, such as
“The last rains came gently, and they did not cut the scarred earth” [3, s. 3], highlight the farm
cycle and the characters' dependence on the land. Steinbeck controls time in narrative pace
through compression and dilation. Symbolic temporal phrases are also used throughout the
novel, such as “In the beginning...” and “Every day the dust came” [3, s. 6], to create mythic,
iterative, or apocalyptic tones that are suitable to Steinbeck's broader social critique. While
basically linear, the novel achieves temporal layering by flashback and recollection on the part
of characters, most often prefaced by “He remembered when...” or “Back in Oklahoma...”) [3,
s. 157], adding to character inner lives and histories. Temporal markers in dialogue, lastly, serve
a double function-plot development and sociolect marking. Such utterances as “We'll get there
in a coupla days”, “Wasn't like that back in '28”, and “Someday this'll all be over” [3, s. 193—
210] both express characters' level of socioeconomic status and indicate time as it is felt within
a framework of uncertainty, nostalgia, and optimism. These uses of time are parallel to what
Genette [4] classifies as order, duration, and frequency, while Todorov [5] and Fludernik [6]
would attempt to emphasize the synchrony between story time and discourse time. Steinbeck's
markers of time build cumulatively not only the time logic of the narrative but also emphasize
the psychological toll of migration and social-historical context of the Dust Bowl era.

Temporal Markers in The Sixth Floor of the Five Storey Building

In The Sixth Floor of the Five Storey Building, Anar interlaces temporal signifiers into the
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story of the novel to demonstrate the psychological disintegration of the hero as well as the
overall socio-cultural transformations of Azerbaijani society. These signifiers are not so much
chronology's convenient tools but narrative techniques that are helping to layer the story
thematically and emotionally. By Genette's [4] anachrony theory, Anar often violates linearity
of narrative to activate retrospection and memory through terms like “O giin.” and “Sonra.” [7,
s. 12] as a signal of the transition into past events which are emotionally significant. Through
retrospective breaks, the reader is made privy to the underlying planes of the protagonist's inner
world. Temporal convention designed to reify itself through habit sentences like “Hoar sohar.”
and “Axsamlar.” [7, s. 28-30], which would be recognized as mimetic time markers by
Fludernik [6], placing the character in daily routines that iterate the boredom and affective
blockage of his life. Similarly, “Illor ovval.” [7, s. 45] employs a nostalgiac and affective
temporality, tracing the character's affective loss and the permeability of memory.

Anar also employs repeated immediate temporal signals like “Bu giin.”, “Indi.”, and “Bit-
don.” [7, s. 60-65] to generate story immediacy and emotional tension, adhering to Chatman's
[8] differentiation between story time and discourse time. These signals also serve to anchor
the reader in the time of action as well as to indicate psychological transformation. Internal
reflection will typically employ conditional and hypothetical structures, such as “O vaxtlar
mon...” and “Ogor o giin bunu desaydim...” [7, s. 88], conveying the protagonist's guilt and
inner conflict what Palmer [9] would refer to as expressions of an imaginary mind grappling
with time and choice. As a result, through consistent and diverse manipulation of temporal cues,
Anar builds a complicated story in which time is a formal device, but also an operating force in
shaping both character and signification.

Comparative Discussion

In spite of the cultural and linguistic differences in Steinbeck's and Anar's works, both
novels illustrate how temporal markers are crucial in constructing meaning in narrative.
Temporal markers in The Grapes of Wrath form social commentary and historical realism by
situating events in actual measurable time. Temporal markers in The Sixth Floor of the Five
Storey Building are subjective so that the reader can experience time based on the emotions of
the character.Both Steinbeck and Anar use flashbacks and flashforwards, but Steinbeck to
create context and tension, and Anar to symbolize regret and memory.

Relevance of the topic. Time continues to be a privileged theme in contemporary literary
and linguistic theory. An examination of temporal markers in narrative discourses indicates
how writers organize human experience, create memory, and communicate ideology. Our
knowledge as readers of character motivation, plot continuity, and emotional engagement is
linked to the organization of time in the text. In a world that is more and more history-
conscious, trauma-conscious, and memory-conscious, the analysis of temporal markers sheds
light on how literature opens up and seizes time.

Scientific novelty of the article. While Steinbeck's social commentary and Anar's
introspective novel have extensively been examined, nothing is known of the specific linguistic
function of temporal markers within their narrative frameworks. This paper conducts
comparative analysis of temporal structures to illustrate how time is differently constructed,
lived in an alternate manner, and recalled differently in the two novels. It also interweaves
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Western and Eastern narrative traditions based on temporality as a filter.

Practical significance and application of the article. The findings of this research are
applied for the benefit of literary critics, linguists, and educators. Educators may use
temporal constructs in such novels to instruct their students on the structure of narration and
cultural rendering of time. The article is also a formula for analyzing time in other books.
For writers and translators, awareness of markers of time enhances narrative coherence as well
as readers' interest.
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N.S. Safaraliyeva

Con Steynbekin “The Grapes of Wrath” va Anar Rzayevin “Bes martabali evin
altinc1 martabasi” asarlarinda temporal markerlarin hekays qurulusunda rolu
Xiilaso

Mogalads temporativ markerlarin badii matnlorin qurulusunda va inkisafinda oynadigi rol
todqiq olunur. Toadgigat John Steinbeckin Qazab Salximlar: vo Anar Rzayevin Besmartoboli
Evin Altinct Martabasi asarlari tizarinds aparilmisdir. Genette, Fludernik vo Chatman kimi na-
zoriyyagilorin naratoloji yanagsmalarina asaslanan aragdirma zamani zaman ifadalorinin — zorf-
lor, fel zamanlar1 vo xronoloji gostaricilor kimi — narrativin ardicilligina, struktur biitovlityiine
Vo personajlarin qavranilmasina tosiri arasdirilmigdir. Tohlil gostorir ki, Steinbeck ardicil va
iraliloyan zaman strukturlarindan istifads edarok Joad ailasinin sosial-igtisadi miibarizalarini
oks etdirir, Anarin moatninds iSo zaman doyismolori daha pargali va diigiincalidir, daxili vaziy-
yatlara va psixoloji darinliys 6nom verilir. Miiqayisa naticasinda gorb vao Azarbaycan adobiy-
yatlarinda temporativ qurulusun madani va islubi xiisusiyyatlori 6nos ¢ixarilir. Magalo gostorir
ki, temporativ markerlor matnin zaman qurulusunu vo oxucunun yaddas vo zaman gavrayisini
formalagdirmaqda miihiim vasitadir.
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H.C. CagapanuiieBa

“PoJib TeMNOPAIbHBIX MAPKEPOB B MOCTPOEHUN MOBECTBOBAHUSA B poMaHe J[:koHa
Creiinoexa «I'po3absi rHeBa» U noBecTu AHapa P3aeBa «lllecToii 3Ta%K NATHITAKHOTO
aoMa»”’

Pe3rome

B nanHoil cTatbe uccneayeTcs poib TEMIOPATbHBIX MAapKEPOB B MOCTPOSCHUU U PA3BUTUU
XYJI0’)KeCTBEHHOTO IMOBECTBOBaHUS Ha mpuMepe pomana JlxxoHa CreitHOeka I po3ovsa eHesa u
noBectu AHapa P3aeBa [[lecmoti smaosic namusmasicno2o ooma. OCHOBBIBAsCh Ha HAPaTOJIO-
rudyeckux Teopusx Kene, @nynepuuk u YatMmeHna, B paboTe aHAIM3UPYETCs, KaK SI3bIKOBBIC
CPEICTBA BBIPRXKEHUS BPEMEHH — TaKHe KaK Hapeuus, BpeMEHHbIe (DOPMBI TJIaroyioB U Xpo-
HOJIOTUYECKUE YKa3aHUs — CIIOCOOCTBYIOT CBA3HOCTH ITOBECTBOBAHMSI, IIOCIEI0BATEIbHOCTH
COOBITHIA M BOCIIPUATHIO IEPCOHAKEN. AHAIN3 MTOKa3bIBaeT, uTo CTeiHOeK MpenMyIlIeCTBEHHO
UCIIOJIb3YET JIMHEHHYIO U IPOTPECCUBHYIO BPEMEHHYIO CTPYKTYPY, OTPAKAIOLLYI0 COLIUAIbHO-
SKOHOMHYECKHE TPYAHOCTH ceMbH J[oaj, B TO BpeMs Kak IMOBECTBOBaHUE AHapa Xapakre-
pusyeTcs GpparMeHTapHBIMH U PEPIICKCHBHBIMA BPEMCHHBIMHU TIEPEXOJIaMH, IMOIYCPKUBAIO-
[IMMH BHYTPEHHUE COCTOSHUS U IICUXOJIOTUYECKYIO ITyOnHy. CpaBHEHHE BBISBISET KYJIbTYp-
HBIC U CTHJIMCTUYECKHE OCOOSHHOCTH TEMIIOPAIILHON OpTraHW3alliy B 3alaHOW W a3zepOai-
JKAHCKOM JUTEepaTypHBIX TpaaulusX. Takum oOpa3oMm, CTaThsi AEMOHCTPUPYET, YTO TEMIIO-
paNbHBIE MapKephl SBIISIOTCS KIIFOUEBBIMH 3JIEMEHTaMH B (DOPMHPOBAHUM UYUTATEIIHCKOTO
BOCIIPUSITUS BPEMEHH, TaMATH U X0/1a IOBECTBOBAHMUSI.
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