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The Grapes of Wrath was written by John Steinbeck and is considered one of the most
striking examples of social realism in world literature. The work artistically and emotionally
reflects the socio-economic difficulties, human destinies, and the dramatic situation created by
mass migration in American society during the Great Depression. In this regard, the novel is
notable not only for its content, but also for its rich stylistic features.

The analysis of such works is of particular importance in modern translation studies, since
the translation of literary texts is not just a matter of converting words into another language,
but also requires the preservation of the author's style, emotional tone, and ideological message.
The simple vernacular language, dialect elements, poetic imagery, and symbolic expressions
used by Steinbeck form the main aesthetic value of the work, and the correct transmission of
these features in translation is a very complex process.

Thus, the issue of translating stylistic elements in the novel “The Grapes of Wrath” is
relevant from both theoretical and practical points of view, and research in this area makes an
important contribution to a deeper understanding and improvement of the translation process.

In this context, it is important to note that the transfer of stylistic elements in literary
translation is carried out not only at the linguistic level, but also at the cultural and contextual
level. The events described in The Grapes of Wrath are closely connected with a specific
historical and social environment - American society during the Great Depression. For this
reason, the translator must take into account not only linguistic units, but also the social realities
of that time, people's lifestyle and system of thought. Otherwise, the semantic depth and
emotional impact of the text may weaken.

At the same time, the relationship between man and nature occupies a special place in John
Steinbeck's work, and these relationships are often expressed through symbolic means.
Descriptions of nature, the motif of land, and the image of migration are not only the
background of events, but also elements that carry an ideological load. From this point of view,
during translation, not only the lexical meaning of these descriptions, but also the associations
and emotional shades they create, should be preserved.

On the other hand, the syntactic structures and rhythmic repetitions used in the work are an
integral part of the author's individual style. Long and descriptive sentences, parallel
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constructions and repeated expressions create a special harmony and impact on the reader.
Although it is difficult to preserve these structural features in the translation process, their
functional equivalent must be found. This requires a high level of linguistic mastery and
creativity from the translator.

The analysis of the issue of translating the stylistic elements of The Grapes of Wrath shows
that this process should be assessed not only as a transformation of language units, but also as
a reconstruction of multilayered semantic and aesthetic structures. Since John Steinbeck's
literary language is built on the unity of both realistic and symbolic layers, the balanced
preservation of these two directions during translation emerges as the main problem [1, p.464].

First, the analysis conducted at the lexical level shows that the choice of words used in the
work clearly reflects social stratification. Simple peasant lexicon, everyday colloquial
expressions and non-standard language forms strengthen the characters' connection with real
life. In order to preserve these features in translation, either an equivalent dialect should be
found or stylistic compensation methods should be used. However, in this case, there is a risk
that the dialect of the target language will evoke associations different from the social context
in the original text. Therefore, the translator often prefers to express social nuances indirectly
with neutral language[2, p.36].

From a syntactic point of view, the work is distinguished by complex and rhythmic sentence
structures. Steinbeck creates emotional tension through long sentences, parallel constructions,
and repetitions. The analysis shows that direct translation of these structures can sometimes
create a heavy and incomprehensible text in the target language[3, p.400]. Therefore, the
principle of functional equivalence is applied: that is, even if the form of the sentence changes,
the effect it creates is preserved. This approach is one of the main strategies that ensure the
adequacy of the translation[4, p.192].

One of the elements that occupies a special place in stylistic analysis is symbolism. The
expression “the grape of wrath” is not just a specific image, but a powerful metaphor that
expresses the accumulation and explosion of social discontent. Giving such expressions word
for word in translation can weaken their ideological burden. Therefore, a contextual and
interpretive approach is required so that the reader can fully grasp the meaning behind the
metaphor[5, p.292].

Another important aspect is the language of the intercalary chapters. In these parts, the
author moves from individual destinies to the general social panorama, and his language
becomes more poetic, rhythmic, and generalized. The analysis shows that if the emotional
intensity and rhythmic flow of the language are not preserved during the translation of these
parts, the ideological impact of the text is weakened. In this regard, the translator should try to
convey not only the content, but also the “voice” of the text[6, p.264].

At the pragmatic level, the analysis shows that the main purpose of the work is to arouse
empathy and a sense of social justice in the reader. Cultural adaptation plays an important role
in preserving this purpose in translation. In some cases, the realities in the original text must be
presented in an explanatory manner or explained in context so that the target audience can
correctly understand that content[7, p.312].

Thus, as a result of the analysis, it becomes clear that the translation of the stylistic elements
of The Grapes of Wrath requires a multi-level approach. The interaction of the lexical, syntactic,
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semantic and pragmatic levels increases the complexity of this process and requires the
translator to be highly professional in terms of both language and literary thinking[8, p.280].

Table 1: Translation of Stylistic Elements in The Grapes of Wrath

Stylistic Element | Description in Original Translation Suggested Strategy
Text Challenge

Dialect & Use of rural American No direct Use neutral language +

Colloquial speech reflecting social | equivalent in target | stylistic compensation

Language class language

Symbolism Metaphors like “grapes | Literal translation | Apply contextual and
of wrath” representing | may lose deeper interpretive translation
social anger meaning

Syntax & Long, rhythmic, May sound Use functional

Sentence repetitive sentences unnatural in target | equivalence, preserve

Structure language effect not form

Intercalary Poetic, general social Difficult to Preserve stylistic tone

Chapters commentary sections maintain tone and | and emotional intensity

rhythm

Imagery & Rich visual and Cultural Adapt imagery while

Descriptive emotional descriptions | differences may preserving meaning

Language weaken imagery

Repetition & Creates rhythm and Direct repetition Maintain rhythm with

Parallelism emphasis may feel redundant | adjusted structure

Emotional Tone | Strong empathy and Tone may weaken | Focus on conveying
social criticism if translated emotional impact

literally

Source: Steinbeck, J. (1939). The Grapes of Wrath. New York, NY: The Viking Press.

The table 1 above systematically shows how the main stylistic elements used in The Grapes
of Wrath create problems in the translation process and with what strategies these problems can
be solved. Each row of the table allows for the analysis of a certain stylistic feature separately
and clearly reveals the multifaceted nature of the translation process[9, p.256].

First, the section on dialect and colloquialism shows that John Steinbeck widely used non-
standard language forms to reflect social reality in the work. As noted in the table, the main
difficulty in translating these elements is that they do not create the same social and cultural
impact in another language. Therefore, the translator either prefers neutral language or uses
compensatory methods to preserve the stylistic impact of the original text[10, p.240].

The section on symbolism shows that the metaphorical expressions in the work are not just
lexical units, but have a deep ideological meaning. A word-for-word translation of expressions
such as “Grapes of wrath” cannot fully convey their semantic load. The contextual approach
proposed in the table acts as one of the most appropriate methods to overcome this problem[11,
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p.15].

The section on syntactic structure and sentence structure is one of the main sources of the
rhythmic and emotional impact of the work. Long and parallel constructions create a certain
harmony in the reader. As noted in the table, direct translation of these structures is not always
successful, and therefore the principle of functional equivalence is applied. That is, the form
may change, but the effect must be preserved.

The section on intercalary chapters explains the structural features of the work. These
sections, going beyond the main plot, create a general social picture and are written in a more
poetic language. The table shows that preserving the emotional tone and rhythm is of particular
importance in the translation of these sections.

The section on figurative means and imagery covers elements that affect the visual and
emotional perception of the reader. Due to the different perception of the same images in
different cultures, the translator must adapt these descriptions, but not lose the main meaning.

The repetition and parallelism section reflects the means used by the author to create stylistic
harmony. The table shows that these elements can sometimes seem redundant or repetitive in
the target language, so it is advisable to maintain the rhythm through structural adaptation[12,
p.12].

Finally, the emotional tone section emphasizes the main purpose of the work - the function
of evoking empathy and a sense of social justice in the reader. Maintaining this effect in
translation is one of the most important issues, and this is ensured not only by the correct choice
of words, but also by overall stylistic coherence.

CONCLUSION

As a result, the translation of stylistic elements in The Grapes of Wrath is a complex and
multi-layered process, and this process covers not only the linguistic level, but also cultural,
aesthetic and ideological aspects. Since the literary text created by John Steinbeck is built on
the synthesis of realism, symbolism and emotional impact, the adequate transfer of these
features to another language is one of the main criteria that determine the professionalism of
the translator.

The conducted analyses show that each of the stylistic components such as dialect,
metaphor, syntactic structure, rhythm and emotional tone requires a separate approach, and their
word-for-word translation in most cases weakens the impact of the text. For this reason,
translation strategies such as functional equivalence, cultural adaptation and stylistic
compensation are of great importance. The translator must try to preserve not only the content,
but also the author's "voice", that is, his stylistic individuality.

At the same time, the social and historical context of the work - the realities of the Great
Depression - requires special attention in translation. The correct presentation of this context
ensures that the reader approaches the text emotionally and intellectually. Thus, successful
translation is possible not only with linguistic knowledge, but also with a broad cultural and
literary outlook.

Overall, the research conducted on this topic shows that the translation of stylistic elements
remains one of the main problems in translation studies and that the application of deeper
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scientific approaches in this area is necessary. This opens up broad prospects for future research
and contributes to improving the quality of literary translation.

Actuality of the theme. The translation of the stylistic elements of the novel “The Grapes
of Wrath” has an important relevance in modern translation studies. Because the emotional
tone, dialects and symbolism of the work should be preserved not only at the linguistic level,
but also in the socio-historical context.

Scientific novelty. In the article, the analysis of Steinbeck’s style as a synthesis of realism
and symbolism is justified by the application of functional equivalence and stylistic
compensation methods in translation. This approach is systematically presented for the first
time in the Azerbaijani translation environment.

Practical significance and application. The research results provide practical mechanisms
for preserving style in the literary translation process. These approaches can be applied in
translation training, literature classes and professional translation activities.
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A.A.Azizova

Translation of stylistic elements from the novel “Grapes of wrath”
Summary

The Grapes of Wrath, written by John Steinbeck, is an important literary example that
reflects themes such as social injustice, poverty, and human dignity during the Great Depression
in a profound artistic style. One of the main difficulties in translating this work is the adequate
transfer of the stylistic elements used by the author - the emotional tone of the language,
dialects, symbolism, and descriptive devices - into another language.

Steinbeck's style is characterized by a synthesis of realism and symbolism. He uses both
simple folk language and poetic and metaphorical expressions. It is important to preserve these
features in the translation process, because the impact of the work stems from this stylistic
richness. In particular, the spoken language of the peasant and working class (dialects and
accents) creates authenticity in the original text. In translation, the dilemma arises of either
replacing these elements with a suitable dialect or adapting them to a neutral language.

Another important stylistic feature is the intercalary chapters. These chapters describe the
general social situation and run parallel to the main plot line. Their language is more poetic and
symbolic. The rhythm, syntactic structure, and emotional intensity of these passages must be
preserved in translation so that the author's ideological message is not lost.

Symbolism also plays an important role. For example, the expression "grape of wrath™ is a
metaphor for social discontent and accumulated anger. In translating such expressions, a word-
for-word approach is not enough; the correct rendering of the figurative meaning and context
is essential.

A.A.Azizova

“Qazdb iiziimlari” romanindan stilistik elementlorin torciimasi
Xiilasa

Con Steynbekin yazdig1 “Qazob Uziimlori” Béyiik Depressiya dovriinda sosial adalotsizlik,
yoxsulluq veo insan layaqgoti kimi mdvzulari dorin badii iislubda oks etdiron miihiim adobi nii-
munadir. Bu asarin torciimosindo asas ¢otinliklordon biri miisllifin istifads etdiyi stilistik ele-
mentlorin - dilin emosional tonu, dialektlor, simvolizm va tosviri vasitolorin - basqa bir dilo
adekvat sokildo kdgiiriilmosidir.

Steynbekin iislubu realizm v simvolizmin sintezi ilo xarakterizo olunur. O, hom sads xalq
dilindon, ham ds poetik vo metaforik ifadslordon istifads edir. Torciima prosesinds bu xiisu-
siyyetlori qorumagq vacibdir, ¢iinki osorin tasiri bu stilistik zoanginlikdon qaynaqlanir. Xiisusila,
kondli va is¢i sinfinin danisiq dili (dialektlor vo vurgular) orijinal matnds orijinalliq yaradir.
Torclimads bu elementlori ya uygun bir dialektlo ovoz etmak, ya da onlar1 neytral dilo uy-
gunlagdirmaq dilemmasi yaranir.

Digor vacib stilistik xiisusiyyat isa fasillorarasidir. Bu fosillor imumi sosial vaziyyati tasvir
edir vo osas siijet xottino paralel gedir. Onlarin dili daha poetik vo simvolikdir. Miisllifin
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ideoloji mesajinin itirilmamasi {i¢iin bu parcalarin ritmi, sintaktik qurulusu vo emosional
intensivliyi tarciimads qorunmalidir.

Simvolizm do miihiim rol oynayir. Masalon, “qazab lizimii” ifadasi sosial naraziliq ve y181l-
mi§ gozob liclin metaforadir. Bu ciir ifadalorin torclimosinds s6zbasdz yanasma kifayot deyil;
macazi mananin va kontekstin diizgiin verilmasi vacibdir.

A.A. A3u3oBa

IlepeBoa CTHIMCTHYECKHUX 3JIEMEHTOB poMaHa «I'po3abs rHeBa»
Pe3rome

Poman Jlxona CreiiHOeka «I'po3abs I'HeBa» SIBIAETCS 3HAYUTEIBHBIM JIUTEPATyPHBIM
MPOM3BEACHNEM, OTPAKAIOIIMM B XYJI0’KECTBEHHOU (hopMe COIMATIBHYIO HECTIPaBEIIHBOCTD,
0eTHOCTh M YEeJIOBEYECKOe JIOCTOMHCTBO B nepuoj Benukoil nenpeccun. OqHON U3 TIIaBHBIX
TPYZHOCTEH IIpU IEPEBOJE ITOTO NMPOU3BEICHHUs SBISAETCA aIEKBaTHAs Iepenada CTUIIMCTU-
YECKUX 3JIEMEHTOB aBTOpa — 3MOLIMOHAIBHOIO TOHA S3bIKA, IUAJIEKTOB, CHMBOJIM3MA U H300-
Pa3UTENBHBIX CPEJICTB — HA IPYTOH SA3bIK.

Crunp CreifHOeka XapakTepusyeTcst CHHTE30M peainu3Ma U cUMBOIM3Ma. OH UCHONb3yeT
KaK IIPOCTYIO HAPOJHYIO peyb, TaK U MO3THYECKHUE, MeTadOpHUECKUe BhIpakeHus. B mporecce
[epeBoJia Ba)KHO COXPAHUTh 3T OCOOCHHOCTH, IOCKOJIBKY BO3JEHCTBHE NMPOM3BEAECHUS BO
MHOT'OM 00YCJIOBJICHO HIMEHHO CTHJIMCTHYECKUM OoraTcTBOM. OCOOCHHO 3HAUMMBIM SIBIISIETCS
A3BIK KPECThsIH M pabouero kiacca (AUaneKThl U aKLEHTHbIE 0COOEHHOCTH), KOTOPBIM MpUIaET
OpUTHHAITy ayTEeHTUYHOCTh. B mepeBosie BO3HUKaAET quiieMMa: JIN0O 3aMEHUTh 3TU 3JIEMEHTHI
COOTBETCTBYIOIIUM JUAJIEKTOM IIEJIEBOTO SI3bIKa, JINOO aJalTUPOBATh UX K HEUTPaIbHON peyH.

Jpyroi BaXHbIH CTUIMCTHUYECKUN AJIEMEHT — HMHTEPIIIOIUN MEXIy IJlaBaMu. DTU (par-
MEHTBI OIHMCHIBAIOT OOLIYIO COLMANBHYIO CUTYALMIO U Pa3BUBAIOTCS MapauieIbHO OCHOBHOMY
croxkeTy. VX si3pIk 0oJiee MoATHYEH U CUMBOJINYEH. YTOOBI COXPAaHUTD UAECOIOIMUECKOE MTOCIa-
HHUE aBTOpa, HEOOXOAMMO MepesaTh B MEPEBOAE PUTM, CHHTAKCHYECKYIO CTPYKTYpY U 3MO-
[IIOHAJIbHY MHTEHCUBHOCTD JAHHBIX 4ACTEM.

CHUMBOIM3M TaKkKe WIrpaeT KIIOUYEBYIO poiib. Hampumep, BbIpak€HUE «TpO3/bsi THEBA»
ABIIsIETCA MeTaOopoi COLMAIBHOIO HEIOBOJIBCTBA U HAKOIUIEHHOr O mpoTecta. [Ipu nepesone
NOJOOHBIX BBIPAKEHUH OyKBaJIbHBIN ITOIX0] OKAa3bIBACTCS HEOCTATOUHBIM; BaYKHO IPABHIBHO
nepeaaTh MeTapoprUUECKUil CMBICT M KOHTEKCT.
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