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Jack London's White Fang is considered one of the most important examples of a deep and
effective reflection of the relationship between nature and man in world literature. In this work,
the author Jack London presents the harsh laws of wildlife, the struggle for survival of living
beings and their instinctive behavior at a high level with artistic means of description. In
particular, similes related to nature act as one of the main elements of the poetic language of
the work and create vivid, emotional and visual images in the reader's imagination.
Additionally, these similes used by author both form general atmosphere of the work and attract
reader to the centre of events and strengthen emotional effect of the novel.

From the point of view of modern translation studies, the translation of literary texts is not
only the transfer of words from one language to another, but also a complex process that
requires the preservation of meaning, style and emotional load. In this context, the translation
of similes related to nature in the work "White Fang" from English to Azerbaijani is of particular
scientific interest. Because similes not only increase the level of imagery of the language, but
also reflect cultural and geographical features. This raises not only linguistic, but also cultural
adaptation problems in their translation. At the same time, according to this process, figurative
skills of translators and also their interpretation ability are the centre of attention.

The similes used in the work are mainly based on images related to natural elements - ice,
snow, wind, animal behavior and the wild environment. Through these similes, the author both
creates an atmosphere and indirectly expresses the internal state of the characters. However, a
number of difficulties arise when translating such similes into Azerbaijani. Thus, some similes
may lose their impact when translated directly or may seem incomprehensible to the reader of
the target language. Therefore, the translator must choose adequate equivalents and, if
necessary, use translation strategies such as adaptation or modulation. In this time the main goal
is not only to convey concept, but also to express emotional effected created by notion.

The relevance of the study is also related to these issues. As the mutual influence of literature
increases in the conditions of globalization, the quality and adequacy of literary translation
becomes even more important. The correct translation of similes related to nature serves to
preserve the value of the work not only from an aesthetic but also from a semantic point of
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view. In this regard, the presented topic is of great scientific importance for both translation
theory and practical translation activities. Furthermore, these types of researches contribute to
be enriched opportunities of national language.

Thus, the main purpose of this study is to analyze the similes of nature used in the work
“White Fang” and determine their translation characteristics into Azerbaijani. Research
conducted in this direction can contribute to a deeper understanding of the existing problems in
the field of literary translation and the identification of effective translation strategies.
Meanwhile, results can play a role of methodological base for future researches.

The analysis of similes related to nature in Jack London's White Fang shows that these
artistic means do not only have a descriptive function, but also act as one of the main elements
that form the semantic depth and emotional impact of the text. The author Jack London creates
dynamic and vivid images through similes, presenting natural phenomena and the
characteristics of the wild environment in parallel with human and animal behavior [7, p.327].
Moreover, similes play a role like a cognitive bridge between reader perception and complex
features of wild nature, and service to present unclear notions more understandable and
emotionally acceptable [6, p.3-15].

The similes found in the work mainly reflect the harsh and changeable characteristics of
nature. For example, the metaphor “as cold as ice”, used when describing cold weather,
symbolizes not only the temperature, but also the cruelty and danger of the environment.
Translated into Azerbaijani as “as cold as ice”, this expression is considered an adequate
equivalent both semantically and stylistically. In such cases, the principle of equivalence is
successfully preserved and the emotional impact of the text does not change [10, p.81-92].
These types of universal similes often cause less obstacles, since they are based on general
human experiences and sense perception existing in different languages [5, p.55-63].

However, not all similes are so easily translated. In some cases, similes in English are tied
to a specific geographical and cultural context. For example, similes describing animal behavior
in the wild may be based on images that are unfamiliar to the Azerbaijani reader. In such cases,
word-for-word translation may make the text difficult to understand or weaken the imagery.
Therefore, the translator should either adapt the simile based on the principle of functional
compatibility or choose an alternative expression that is appropriate for the cultural context of
the target language [16, p.31-45]. For this reason, translation is interpretative process, and
translator must to try not only to preserve form, but also to preserve context and function [14,
p.240].

The analysis shows that the most commonly used methods in the translation of similes
related to nature are word-for-word translation, modulation, and adaptation. Word-for-word
translation is mainly successful in similes that are universal and have a similar semantic field
in both languages. The modulation method is applied to create a more natural and acceptable
expression by changing the meaning. Adaptation is used more often to eliminate cultural
differences, and in this case the original simile is reconstructed in a more understandable form
for the reader of the target language [1, p.72-85]. Additionally, in some cases, explicitation
strategy is used, this means that, implicite meaning in source text is expressed more explicit

(more undertandable) in target language, and this services reader to undertand the text better
[2, p.17-35].

280



Baki Qizlar Universiteti Elmi asarlor Cild 27 Ne2 2026(66)

In addition, stylistic adequacy also plays an important role in the translation of similes. The
language of the work “White Fang” is simple, but effective and figurative. Preserving this style
should be one of the main goals during translation. If the translator focuses only on lexical
consistency, the artistic value of the text may weaken. Therefore, both semantic accuracy and
aesthetic consistency should be balanced in the translation of similes [11, p.159-167]. This
balance is explained by functional equivalent terms, i.e. the translated text must cause an effect
similar to that created by original text in target audicance[12, p.10-14].

As a result, the analysis shows that the translation of similes related to nature into
Azerbaijani is a multifaceted and complex process. In this process, it is important to take into
account, along with language knowledge, the cultural context, stylistic features, and the
readership. Through properly selected translation strategies, both the meaning and emotional
impact of the original text can be preserved, which is one of the main goals of literary translation
[3, p.103]. Furthermore, approaches and decisions chosen by translator play a significance role
to from final text, and this process determines “visibility” of the translator within the text [4,
p.256].

Table 1: Translation of Nature-Related Similes from English into Azerbaijani in White Fang

Ne | Original Simile Literal Translation Translation Analysis
(English) (Azerbaijani) Strategy
1 | eyes gleaming like | K6z kimi parildayan iki | Equivalence | Fully equivalent;
live coals g0z preserves both meaning
and stylistic effect
2 | like greased | Simgok kimi | Modulation | Slight shift in meaning
lightnin' gotlirilirdi to sound more natural in
Azerbaijani
3 | as merciless as the | saxta kimi amansiz Equivalence | Direct and natural
frost equivalent; maintains
imagery
4 | ..froze as a marble | sanki mormor heykslo | Adaptation | Adjusted for fluency
statue does. donmiisdii and cultural clarity
5 | it was like the trap, | ...elo bil o, toloys | Modulation | Intensifies emotional
diismiisdii. impact in target language
6 |like a big husky | Osl qosqu itidir Adaptation | Better reflects natural
sled-dog, Azerbaijani expression
7 | The blows fell like | Zorbalor yagis kimi | Equivalence | Common simile in both
rain yagirdi languages
8 | ... this wall was to | ... ona divar kimi—isiq | Modulation | Conceptual shift; image
him like the sun of | divar1 kimi goriiniirdii simplified
his world.
9 | and their little pup- | canavar balalar1  da | Adaptation | Adapted to culturally
pet-bodies crawled | instinktsiz-filansiz lap familiar imagery
blindly and | liziim tonoklori kimi
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chemically, like the | is18a dogru
tendrils of a vine. | siiriiniirdiilor.

10 | Suddenly he | Birdon onun da dislori | Omission Simile (“like a snake™)
snapped, striking | agard1 vo koskin metal completely omitted;
with his fangs like a | sasi ¢ixararaq havada replaced with a
snake. saqqildadi different  descriptive

expression, original
imagery lost

Source: Jack London. (1906). White Fang. New Y ork: Macmillan. Retrieved April 2, 2026,
from https://www.gutenberg.org/ebooks/910

The table 1 titled “Translation of Nature-Related Similes from English into Azerbaijani in
White Fang” presents a comparative analysis of how similes related to nature are translated
from English into Azerbaijani. It systematically demonstrates the relationship between the
original expressions and their translated equivalents, highlighting both linguistic and stylistic
transformations [9, p.394].

Firstly, the table shows that equivalence is the most effective strategy when the simile exists
in both languages with similar semantic and cultural meanings. Examples such as “eyes
gleaming like live coals” — “kdz kimi parildayan iki g6z and “the blows fell like rain” —
“zorbalor yagis kimi yagirdi” illustrate that direct translation can preserve both meaning and
imagery without loss of expressive power.

Secondly, the use of modulation is evident in cases where a literal translation would sound
unnatural or less impactful in Azerbaijani. For instance, “like greased lightnin" is translated as
“simsok kimi gotiiriiliirdii” where the meaning is slightly adjusted to enhance emotional
intensity. This demonstrates how translators reshape expressions to better fit the stylistic norms
of the target language [15, p.1-12].

Thirdly, the table highlights the importance of adaptation, especially when dealing with
culturally specific or less familiar imagery. Expressions like “froze as a marble statue does” are
rendered as “sanki mormer heykolo donmiisdii” ensuring that the translation reflects natural
usage in Azerbaijani rather than a rigid literal form [13, p.88-95].

Finally one of the major strategies is omission. This strategy is often applied in situations
where a full translation of the simile is not essential or it is not natural in the target language.
In these cases, text is made more laconic and legible by omitting common elements. However,
this method must be used carefully, because excessive omission can cause to a reduction of
figurative and emotional value of work [1, p.72-85].

Overall, the table illustrates that the translation of similes is not merely a lexical process but
a complex interpretative act. It requires balancing semantic accuracy, cultural relevance, and
stylistic fluency. The examples confirm that successful translation depends on the translator’s
ability to select appropriate strategies based on context, ensuring that the original aesthetic and
emotional impact created by Jack London is effectively preserved in the target language [17,
p.101-110]. As a result, the table shows that translation is multi-level and dynamic process, and
emphasizes importance of making of every translation decisions based on concret context.

In conclusion, the translation of the similes related to nature in the work White Fang from
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English into Azerbaijani shows that this process is a complex activity that requires not only
linguistic compatibility, but also stylistic and cultural adaptation. The analysis conducted
proves that similes play an important role in the formation of the artistic and aesthetic value of
the work, and their correct translation is of particular importance in terms of preserving the
emotional impact of the text.

The results of the study show that some similes can be successfully translated by direct
equivalence, since they are based on common images existing in both languages. However, for
more complex and culturally context-dependent similes, the application of translation strategies
such as adaptation and modulation becomes necessary. This reveals the importance of the
translator's not only linguistic knowledge, but also intercultural understanding and artistic
thinking skills.

At the same time, it was determined that during translation, not only semantic accuracy, but
also stylistic compatibility should be maintained. Otherwise, the poetic effect of the text may
weaken and the emotional effect it creates on the reader may be lost. In this regard, a balanced
approach - that is, adequacy in terms of both meaning and artistic form - acts as the main
principle when translating similes.

Addinionally, it should be mentioned that when the novel was translated into Azerbaijani,
omission strategy was used in minimal level. This means that, in the translation process, all
semantic and stylistic elements were preserved as much as possible to not destroy concept and
figurative effect of text, only some parts that had repetitive feature or weak functional effect
were omitted. And this sevriced to preserve original, emotional, anaesthetic value of the novel.

Thus, for the successful transfer of artistic images created by Jack London into Azerbaijani,
it is important to use flexible and contextual translation strategies. This approach allows both
to preserve the aesthetic features of the original text and to form a text that is understandable
and effective for the target language reader.

Actuality of the theme. While translation of similes used in artistic works creates special
difficulties for translators. Because similes are not merely linguistics units, but also reflect
common cultural and national features. Similes used in the different languages manifest itself
culture, worldview, and historical development of one language. Therefore translating similes
from one language to other, protection of their semantic contents, stylistic nuances, and
emotional impact is the important issue.

When translating from English to Azerbaijani, some similes have no direct equivalents. In
this case, translators have to use different transformation methods. However, it causes common
issues in translation process. Thus, the study of translation characteristics of similes used in
artistic works in one of the actual issues both for linguistics and translation theory.

The scientific novelty. The scientific novelty of the thesis is consist of it that in this thesis
nature-related similes in Jack London’s novel White Fang systematically investigated, and their
translation characteristics from English into Azerbaijani were analyzed. The semantic and
structure features of these similes, and main strategies and transformation ways used during
their translation process were determined during the research.

The practical significance of the thesis. The practical significance of the research is that
its results may be utilized in the translation practice and in the teaching process. It is possible
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the usage of the findings of this research at higher education institutions during teaching of
translation theory, stylistics, and English classes.
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M.H. Mammadova

The problem of conveyance of similes from the novel “White Fang”
from english into Azerbaijani
Summary

The topic of translating similes related to nature in Jack London's White Fang into
Azerbaijani is of great importance both from an artistic-aesthetic and linguistic point of view.
In this work, nature not only plays the role of a background, but also acts as one of the main
tools in shaping the character of the characters, developing events and conveying the author's
ideas. London effectively presents the harshness, beauty and dynamism of the wild environment
to the reader by using rich similes in his descriptions of nature.

The main problem when translating similes related to nature is the existence of semantic,
stylistic and cultural differences between the source language (English) and the target language
(Azerbaijani). Some similes used in English may not create the same emotional and figurative
effect in Azerbaijani when directly translated. Therefore, the translator must either use
equivalent expressions or transform the metaphor appropriately based on the principle of
functional compeatibility.

The analysis conducted within the framework of the topic shows that the main strategies
used in the translation of nature-related similes are word-for-word translation, adaptation,
modulation and equivalence. For example, a metaphor such as “as cold as ice” successfully
finds its equivalent in the Azerbaijani language in the form of “0Oy3 kumu caiin” and semantic
compatibility is preserved. However, in some cases, since the cultural context of the original
metaphor is different, the translator must choose a more appropriate and acceptable
expression.For instance unclear nature-related similes for Azerbaijani readers may be replaced
with more familiar phenomena. In these cases, the main goal is not direct translation of notion,
but the goal is to convey emotional and aesthetic effect of original notion to target audience
from source language.

M.H. Mammadova

“Ag Dis” romanindaki banzatmalarin ingilis dilindon Azarbaycan
dilind tarciimasi problemi
Xiilasa

Cek Londonun “Ag Dis” osorindaki tobiatlo bagli banzatmalaorin Azarbaycan diling torcii-
mosi movzusu hom badii-estetik, hom do linqvistik baximdan bdylik shomiyyat kosb edir. Bu
osardo tabiat yalniz fon rolunu oynamir, ham do personajlarin xarakterinin formalagsmasinda,
hadisslorin inkisaf etdirilmoasindo vo miisllifin fikirlorinin ¢atdirilmasinda asas vasitolordon biri
kimi ¢ixis edir. London tobist tasvirlorinds zongin banzotmalordon istifads edorok vohsi miihitin
sortliyini, gézolliyini vo dinamizmini oxucuya effektiv sokildo toqdim edir.

Tabiotlo bagli bonzatmolorin torciimoasindo asas problem monbas dili (ingilis dili) ilo hodof
dili (azorbaycan dili) arasinda semantik, stilistik vo madoni farglorin mévcudlugudur. Ingilis
dilinds istifade olunan bozi banzotmolor birbasa torciimo edildikdo Azerbaycan dilinds eyni
emosional vo macazi tosir yaratmaya bilor. Buna goro do torciimogi ya ekvivalent ifadslordon
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istifado etmali, ya da funksional uygunluq prinsipine osaslanaraq banzotmoni miivafiq sokilde
¢evirmalidir.

Movzu ¢orgivasindo aparilan tohlil gostorir ki, tobiotlo bagli banzotmalorin torclimasinds
istifado olunan osas strategiyalar s6zbas6z torciimo, uygunlasma, modulyasiya vo ekvivalent-
likdir. Masalon, “buz kimi soyuq” kimi banzotma Azarbaycan dilinds “buz kimi sas” soklindo
ugurla 6z ekvivalentini tapir vo semantik uygunluq qorunur. Lakin bazi hallarda orijinal bon-
zotmonin madoni konteksti forgli oldugundan, torciimogi daha uygun vo moagbul bir ifads seg-
molidir. Moalason azarbaycanli oxucular {i¢iin aydin olmayan tobiatlo olagali bonzotmoalor daha
tanis anlayislar ilo ovozlono bilor. Bu zaman asas mogsad ifadoni birbasa torclimo etmokdon gox
orijinal anlayisin emosional vo estetitik ylikiinii monbo dildon hadof auditoriyaya ¢atdirmaqdir.

M.X.MamenoBa

IIpodaema nepenaun cpaBHeHuii u3 pomana «besblii Kiblk) ¢ aHIIMiCKOro Ha
A3epOailIxKkaHCKUH A3BIK
Pe3ome

Tema nepeBojia cpaBHEHUM, CB3aHHBIX C NMPUPOAOH, B pomane [[xeka Jlonmona «benbiit
Knpix» Ha azepOailykaHCKUH S3bIK UMEET OOJIBIIOE 3HAUEHUE KaK C XyA0KECTBEHHO-ICTETH-
YECKOH, TaK U C JIMHIBUCTUYECKOW TOUYKU 3peHus. B 3ToM nmpousBeaeHnr Npupoia UrpaeT He
TOJIBKO POJIb (POHA, HO U BBICTYIIAET OJIHUM U3 TJIaBHBIX HHCTPYMEHTOB B PACKPBITUH XapaKTepa
NEpCOHAXEH, pa3BUTHH COOBITUI W mepexaye uneil aBTopa. JIoHAOH > dexTHBHO nepenaét
CYpPOBOCTb, KPacoTy U JAMHAMMKY JUKOH Cpelbl UNTATENI0, UCIOJb3ys OoraThle CpaBHEHHUS B
CBOMX OIHMCAHUSAX IIPUPOJIBI.

OcHoBHas npobiieMa MpH MepeBojie CPaBHEHHM, CBSI3aHHBIX C MPUPOIOH, 3aKI04aeTcs B
CYILLIECTBOBAaHUM CEMAHTUYECKUX, CTUJIMCTUUYECKUX U KYJbTYpPHBIX Pa3ivuuil MEXAY HUCXO[-
HBIM SI3bIKOM (@QHTJIMICKMM) U LIEJIEBBIM S3bIKOM (a3epbaiipkanckuM). HekoTopsle cpaBHEHHUS,
UCIIOJIb3YEMbBIE B aHTJIMHCKOM SI3bIKE, MOTYT HE CO3/1aBaTh TOTO e 3MOI[MOHAIBLHOTO U 00pa3-
Horo 3¢ dexTa B azepOailxkaHCKOM sI3bIKe IPpU IpsiMoM nepeBojie. [loaTromy nepeBoguuK 10:7-
JKeH MO0 HMCMOJIb30BaTh SKBUBAJICHTHBIE BBIpaXeHUs, MO0 TpaHchopmupoBaTh mMeTadopy
COOTBETCTBYIOIUM 00pa30M Ha OCHOBE MPUHIIMINA (YHKIIMOHATIBHON COBMECTUMOCTH.

AHanu3, npoBeJEHHBIN B paMKax JaHHOM TE€MbI, IOKa3bIBAET, YTO OCHOBHBIMH CTpaTEIHsi-
MU, IPUMEHSIEMBbIMH ITPU IEPEBOJIE CPABHEHUH, CBSI3aHHBIX C TPUPOION, IBISIOTCS JOCTOBHBIN
MepeBO/I, aJlarTalus, MOIYJISAIUS U SKBUBAJICHTHOCTh. Hanpumep, metadopa «as cold as ice»
YCIIEIIHO HaXOJUT CBOW SKBUBAJICHT B a3epOaifpkaHCKOM sI3bIKE B (popMe «Oy3 KMMHU cailjiy», 1
CEMaHTHUYECKAsi COBMECTUMOCTh COXpaHsercs. OJTHaKO B HEKOTOPBIX CIIydasX, MOCKOJIbKY
KYJIbTYpHBIN KOHTEKCT UCXOAHOI MeTadophl OTIIMYAETCS, IEPEBOTUMK JOKEH BBIOpaTh Ooiee
MOAXOASAIIEE U IPUEMIIEMOE BBIPAYKEHNE.

Tak, HEeOHATHBIE AJIs a3epOaliPKaHCKUX YnTaTeIe CpaBHEHMs, CBSI3aHHbIE C IPUPOIOH,
MOTYT OBbITh 3aMEHEHBI 00Jiee 3HAKOMBIMH SIBJICHUSIMH. B 3THX ciydasx riaBHasl 1elb 3aKII0-
4aeTcsl HE B IPSIMOM IIEPEBOJIE MOHATHSA, a B Iepeaade 3MOLMOHAIBHOIO U 3CTETUYECKOIO
s¢deKTa NCXOTHOTO MOHITHS LIETIEBON ayAUTOPUU C UCXOJAHOTO S3bIKA.
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